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September 5, 2026

John Newton (1779)
Arranged by Gary Jugert
for Guitar

http://guitarorchestra.com

Amazing Grace
Guitar Orchestra Network
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Repeats:

0 thru 16
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All Through the Night

Guitar Orchestra Network

January 21, 2025

Sir Harold Boulton (1884)

Arranged for Guitar

Repeats: https://guitarorchestra.com by Gary Jugert
0 thru 16
1 thru 16 When chording and singing, D E A G A
1 thru 15 try using arpeggio plucking. oo 00 oo o
= % % o
J = 80 132 21 3 123
H 4 T N ’ | N
Chords %% - e ll o C—
& Lyrics @—4.8) - : r D r r :
Sleep my child and peace at-tend thee all through the
While the moon her  watch is keep - ing all  through the
Though I roam a min - strel lone - ly all  through the
Guitar [T 3 2—0—3 ——3 20 22
Melody ﬁ .
D
Use the claw and pluck.
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nightt . Guard-ian an - gels God will send thee all __  through the night.
nightt While the wear -y world is sleep-ing all__  through the night.
nightt . My true harp shall praise thee on - ly all__ through the night.
0 S
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2
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2 All Through the Night
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Soft the drow - sy hours are creep-ing, hill and wvale in slumb - er steep - ing.
O'er thy  spir - it gent - ly steal - ing vis - ions of de - light re - veal - ing.
Love's young dream a - las s o - ver, yet my strains of love shall hov - er
3 2 3—5—7 5 3 2 3 2—0 2 0
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Down strum through this section. Fermatal
. . Hold it.
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In my lov - ing vig - il keep-ing all___  through the night.
Breathes a pure and ho - ly feel-ing all__  through the night.
near the pre - sense of my lov -er all__ through the night.
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Ain't Gonna Rain No Mo' March 14,2025

] Wendell Hall (1923)
Guitar Orchestra Network Arranged by Gary Jugert
oRet?eaIS(; https://guitarorchestra.com for Guitar
thru
| thru 15 D D D A7
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Oh it  ain't gon-na rain no more no more.  Ain't gon-na rain no more. So
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how in the heck can I wash my neck if it ain't gon-na rain no more. Well a pea-nut sat on a

Oh we had a goat down u-
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2 Ain't Gonna Rain No Mo'
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Toot toot pea - nut but - ter. Oh it
out came Ford se - - - dans.
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Additional Lyrics (originally there were lots more):
Oh there [D] ain't no bugs on me. No! There ain't no bugs on [A7] me. Some of you
mugs got a lotta them bugs, but there ain't no bugs on [D] me.

Oh there [D] ain't no flies on me. No! There ain't no flies on [A7] me. There may be
flies on some of you guys, but there ain't no flies on [D] me.

Well I [D] woke up in the morning and I glanced up at the [A7] wall. The roaches and the
bedbugs were playin' a game of [D] ball.

The [D] score was six to nuthin', the roaches were a- [A7] head. A bedbug hit a home run
and it knocked me out of [D] bed.

*kk

Lessons: Building A7 from A. Switching between D and A7. Eighth note pickups. Handling additional
lyrics. Decorative notes in measures 4, 8, 12, 16 and 17. Dotted half and quarter notes.

Composer's Corner: Wendell Hall wrote 50 verses for this song. Most of them are a level of
awful that's hard to conceptualize. Can you write 50 good ones?



Danny Boy

September 5, 2026

Frederic Weatherly
Guitar Orchestra Network from Londonderry Air
Repeats: https://guitarorchestra.com Arranged by Gary Jugert
0 thru 16 for Guitar
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Oh  Dan - ny boy the pipes, the pipes are call - ling from glen to
(And you  will) come and all  the flow'-rs dy - ing and [ am
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glen and down the mount-ain ide. The sum - mer's gone and all the ros - es
dead (and dead 1 well  may be), you'll come and find the place where I am
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fall - ing. It's you it's you must go and I must  bide. But come ye
ly - ing, and kneel and  say an "A - ve" for me. And 1 will
S 0—2—4—
0 0 2 3—2—0 0
2 — 1 2 2 2 v
4 4
" 0—2—4—
0 0 2; 3—2—0 0 v
2—2 — 1 2 2 1 2 2
e — R R—
A\ 4 A\ A\




2 Danny Boy
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back when sum - mer's in the mea - dow, or when the val - ley's hushed and white with
know though soft you tread a - bove me and in my  grave will warm and sweet-er
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now. Oh TIll be here in  sun - shine or in sha - dow. Oh Dan-ny
be. And you'll kneel down and whis-per that you love me. And T will
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boy oh Dan-ny boy I love you  so. And you will
sleep in  peace un - til  you come to me.
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Repeats:

Day-O: The Banana Boat Song

Guitar Orchestra Network

https://guitarorchestra.com

September 5, 2026
Jamaican (traditional)
Arranged by Gary Jugert
for Guitar
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Day - O. Day - ay-ay-ay-O. Day light come  and me wan-na go home.
Day - O. Day - ay-ay-ay-O. Day light come  and me wan-na go home.
: . 2—2-2 —0———0—2—5"
Guitar (L —3 —312-0 33— 3 3
Melody \[A 2—2 22—
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Day - O. Day - ay-ay-ay-O. Day light come and me wan-na go home. Hey mis-ter tal-ly man,
Day - O. Day - ay-ay-ay-O. Day light come and me wan-na go home. Ripe yel-low ba-na - na.
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tal - ly me ba-na - na. Day light come and me wan-na go  home. Hey mis-ter tal-ly man,
Beau-ti-ful ba-na - na. Day light come and me wan-na go  home. Ripe yel-low ba-na - na.
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2 Day-O: The Banana Boat Song
A D D
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tal - ly me ba-na - na.  Day light come and me wan-na go home. Six  foot.  Se - ven foot.
Beau-ti- ful ba-na - na.  Day light come and me wan-na go home. Work all  night on a
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Eight foot, bunch! Day light come and me wan-na go  home. Six  foot.  Se - ven foot.
sip  of rum. Day light come and me wan-na go  home. Work all  night on a
—2—5—10—10 33 2*2*273*0 3 0—2—5 2 5 2—2—5—

)

2—5—10—10 2—2—2 —0——0—2—5 —2——5—2—2—5——
3; 1010 3—3—3—~3——-3—72—3 2 3 3
2 1M1<1 2; ~—2 2 2 2 2
0; 12—12 0; 0—=0 2 2 0 0
0 0
D A D A7 D

[\
EE
i)
EE

| JEEE

¢

N
| Y
(e
5
e
[ Y
)
i'
N
AL
md_&
21
volle}

o
@ = @
=

Eight foot, bunch! Day light come and me wan-na go home.
sip  of rum. Day light come and me wan-na go home.
2—5—10—10 2—2—2 0 0
— 3—3 — 3 3 3 3 . %
10
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Lessons: Using pinkie on all 4's. Striving toward a Caribbean beat. Clean notes on high frets.

Composer’s Corner: Work songs are a tradition in most all music. Here, workers are stacking bananas
all night long and are exhausted. What work do you do that feels like drudgery? Write that song.



Down in the Valley

Guitar Orchestra Network
https://guitarorchestra.com

September 5, 2026
Tarlton? (1925)
Arranged by Gary Jugert
for Guitar

Repeats:
0 thru 24 R C N C N C
1 thru 24
1 thru 25
J=120 e i inn
f L ? LR ! | |
Chords [/ - _— D, — | 1 1 i
& Lyrics '\Qj/m o | i L — :
Down in the val - ley, val - ley )
Ro - ses love sun - shine, vio - lets love
Build me a cas - tle, for - ty feet
0— 0
U . U
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\')
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low, hang your head o - ver, hear the wind blow.
dew, an - gels in hea - ven, know I love  you.
high, so I can see him, as  he rides by.
. . 1= . . .
3 3 —0—3 3 0—1—3 1 1
A\
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2 Down in the Valley
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Hear  the wind blow dear, hear the wind blow,
If you don't love me, love whom you please.
Write me a let - ter, send it by mail.
0- S 0 :
1 3 1 3 1 3 3
0
0 0
1 3 1 1 1 3 1 3 3
0 0 0——0—0 0-; 0 0 0
2 2 2 2 2, 0—0 0——
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. : . 5
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A e e
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late in the eve - ning, hear the wind blow.
Throw your arms round me give my  heart ease.
Send it in care of Bir - ming - ham jail.
1- A . .
0 3 3 0 1 3 1 1
0
3"
1
0 3—0 3 0 1 3 1 1
0 0 0——0—0 0 0 0 0
0-; 0—0 —0 0—0-; 2—2 2 S
. . . . 2. 2.
- - (X - 3 3
Lessons:

~ Building the C chord.

~ Choices when switching to various G chord shapes.

~ Handling very long notes effectively by counting and playing fill notes with conviction.
~ Using different right hand patterns on each repeat to capture a new texture in the sound.

Composer’s Corner: It sounds at first like a religious song, then a love song, then a jail song. Let's face it, the lyrics are a sad mess.

How about juicing the content with some positive lyrics from your far more fascinating life?
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Drunken Sailor

Unknown (19th century)

Repeats: Denver Guitar Orchestra Arranged for Guitar
Until the sailor is sober. https://denverguitarorchestra.com by Gary Jugert
Am Am G G
Jz 120 231 231 21 34 1 4
A 2 ‘ 3 4
T | T T T
& Lyrics A\NSD \ — — \ \ \ \ —— — \ ——
Q) ‘ T — T — T ' T
What shall we do  with the drunk-en sai - lor? What shall we do  with the drunk-en sai - lor?
- 0—0—0—0—0—0—70 0
Guitar i S —1 3I— 333 — 33 13— 0—3—
(4 \Y
Melody ﬁ- .
D
- 0—0—0—0—0—0—90 0
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What shall we do with the drunk-en sai-lor ear-ly in the morn - ing? Hoo - ray and up she ri - ses.
——0—0—0—0—0—0 70 —2—3—5—3—0 0—0—0—70——0—
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Hoo - ray and up she ri-ses. Hoo - ray and up she ri-ses ear-ly in the morn - ing.
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Drunken Sailor

Drunken Sailor (Am & G)

Verse:
[Am] What shall we do with the drunken sailor?
[G] What shall we do with the drunken sailor?

[Am] What shall we do with the drunken sailor?
[G] Earl-aye in the [Am] morning.

Chorus:
[Am] Hoo-ray and up she rises.
[G] Hoo-ray and up she rises.

[Am] Hoo-ray and up she rises.
[G] Earl-aye in the [Am] morning.

Additional verses:

Shave his belly with a rusty razor.

Put 'im in bed with the captain's daughter.
Chuck 'im in the long boat until he's sober.
Keep 'im there and make 'im bale 'er.

Pull out the plug and wet 'im over.

Take 'Im and shake 'im and try an' wake 'Im.
Heave 'im by the leg in a runnin' bowline.
Give 'im a taste of the bosun's rope-end.

0PN EA NN =

Give 'Im a dose of the salt and water.

10. Cover his backside with some mustard plaster.
11.  Send him up the crow's nest until he falls down.
12.  Tie him to the taffrail when she's yardarm under.
13.  Put him in the scuppers with a hose-pipe on him.

14.  Soak 'im in oil till he sprouts some flippers.
15.  Put 'im in the guard room until he's sober.
16. Turn 'im on over and drive him windward.
17.  Put 'im in the scuffs 'til the horses bite him.
18. That's what we'll do with the drunken sailor.

Other chords pairs to try:

Dm C Em D Bar on 1. Bar on 4.

L * L] LAL] o

L4 [) L

113421

231

Lessons: Sound comparison for A minor ~ A major ~ A7. The fancy G chord. Switching
between Am and G. More additional lyrics. Chord progression theory: i, iv, V(7), VI, VII.
Using the A minor shape bar chord (on one) with the E major shape bar chord (on four).

Composer’s Corner: Well, obviously, it's time to write 19 of your own lyrics. Probably a
pretty good chance you're not a pirate, so how about a different topic altogether??
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Fiir Elise

January 13, 2026
Ludwig van Beethoven (1810)

16

Guitar Orchestra Network Arranged by Gary Jugert
Repeats: http://guitarorchestra.com for Guitar
0 thru 8 N.C. Em B7 Em
1 thru 7 o__coo x__ O Q000
9 to end % % %
J = 80 12 213 4 12 D
4 phe 'Pher e’ | |~ EEDRNTY j"J \ (4
Guitar o il il [#0 o N ¥ ) i
y 4 [> 2 2 ] : N — ) o g NP RD
Solo Jg—4 — o e i
- 7—6 7—6—7—5-3—10- 012 213 S7—6—
Guitar | Y ) 7 0 0—0 0 —0—4———0-0
| & 4 U
Melody |FA o Y Y 7
D
- 7—6 7—6—7—5-3—+0- 0—2- 2|3 S7—6—
Tuffoe 1 ) ) 7 & 0 0 G 0 [ TH,Y 0 n 4 & n 0 0
A ¢ ¢ / r“ < [
=Y 9
D N <. 0N
U v,
Em Em
N.C. Em B7 % %
= & - "
5
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\';/ 1 i i
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The Minstrel Boy

Guitar Orchestra Network
http://guitarorchestra.com

September 5, 2026

Thomas Moore (1779-1852)
Arranged by Gary Jugert

for Guitar

Repeats:
0 thru 16 € F .C
1 thru 15 % T IITT ﬁ
17t d |
e J = 100 321 %: 321
) i I N | 2] J J <
Chords [y A & & & - e .
& Lyrics EJV . - = \0 F F
The min - strel boy to the  war is gone. In the
The min - strel fell, but the foe - man's chains could not
) - " S 1—0 0 3 8 7—8—
Guitar 1 g g s 0 1 3 3—1
Melody \ .
D
= ; 1—0 0 3 8 7 8—
TuffAxe i 1 3—1 3—1 1 1 5
7 N———— 2 g g
B 3 et 3 3 =
F C G C C F C C
3 1342011 32 1 21 3 32 1 321 134211 32 1 32 )
: . ! I N P J =
[ an W) = 5 ' s g
AN\SY i o 7]
¥ : F | s
ranks of death you will find him. His fa - ther's sword he hath  gir - ded on, and his
bring his proud  soul un - der. The harp he loved ne'er spoke a - gain. For he
—5——3—0—1-3—20 ; 1—0 0 3—8—-T7T—8
3 1 - 1 3 3—1
v
5 0°—1-3—0 _ 1—0 0 3 8 7—8—
6 8—1 3 1 1 3—1 3—1 1 1 5
5 0 0———0—0—+0 2 0—0 5
7 2 — 3 2—2 5
9 g 9 i d g i
F C G C F G F G
7 . 8 ‘ ‘ J ;- ﬁ 10 i J . # J
y -, . G z i k
[ an W Z) > > >
AN\SY o o !
o % | F | | 2
wild harp  slung be - hind him. "Land of song!" said the war - rior bard, "tho'
tore it's chord a sun - der. - Said, "No chains shall sul - ly thee thou
5 3—0° 1—3—0 8 7 5 7—8—F—T7—5—3—4—
3 1
5 0—1—3—0 8 7 5° 7—8—7 5 3 4
6 8—1 3 1 5 6 8 6 (
5 0 0—0—0—0 5 5 7 5 0
7 % g g 5 7 9 7 0
9 g 9
9
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2 The Minstrel Boy
Am F F G C C F C C
1 . 12 J s 5 N | J % J 1
5 K )
(/O T : o
W o | ® 7]
Y o | F F
all the world be - trays thee. One sword at least thy rights shall guard.  One
soul of love and bra - ve - ry. Thy songs were made  for-the pure and - free. They
—5—0—0—1—7F5—-7 8 : 1—0 0 3——8—T7—8—
— 1 3 3—1——
A\
5. 5 7 8 : 1—0 0 3 8 7 8—
5 5 5 6 6 0 5 ¢ 1 —1 —1 1 1 5
5 5 0 5 0——=0 2 0 0 5
7 7 5 2 3 2 2 5
7 3 3 3
J
G C G C
F C 000 9 _oo Q00 ©_o0o
T ®__F
15 . 16 | | 7T | 18
0 2 ! i 2 I
(e 7 - ° - o Gl > ° 2
P o L o
'8) | F F \ o
faith -  ful harp shall praise thee."  The
shall -  not - sound in sla - v'ry.
5 3—0 1—3—0
3 1 13 1
0
. 3
5; 0 1—3—0
—6 8—1 3 1 13 1
5 0 0 0 0 0 0—0—0
7 ) 2 2 19 2 3

19



The More We Get Together s 25 2026

] Marx Augustin (1679)
Repeats: Guitar Orchestra Network Arranged for Guitar
0 thru 16 https://guitarorchestra.com by Gary Jugert
1 thru 16
1 thru 15 G G D G
i i é% i
J = 100 21 3 h 20 3 132 20 3
1 ﬁ 2 3 4
n H | ‘ ‘ | | ‘ ‘ | |
Chords P ! —-r [ _—- \ ! \ \ ! ! \ \
& Lyrics {0 e ™ e — e ——o
Y 8 g A
5 : . :
The more we get to - ge - ther to - ge - ther to - ge - ther, the
dance to
play to
. )
Guitar T 2° bt 3 1——0 0

T e S S e e

D
=]
TuffAxe %—3_370 .
D
=]

3 —3——1—0 0
0~ 0—0—0 2 0—0—0—
0 0~ 0—0—0—0]
3 ~
G G D G D
5 21 3 21 3 132 21 3 13
L T SR
(e P P \ \ 2 P @ \ \
Y g g A e
more we get to - ge - ther the hap-pi - er we'll be. 'Cuz your  friends are
dance to
play to
" 0
3 3—1——0 0 0 PP - - p
" 0
3 33— (
0~ 0—0—0 2—2 0 0 2
0 0 0 0—0—0; 0~ 0 0
I 27 0-< 27 0-
o 97, 9,
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2 The More We Get Together

G D G G
10 21 3 13 21 3 21 3
n H ‘ Il Il ]1 ‘ 12 ‘ Il Il 13 ‘ h
g ——— | | | - —_—
e o - & &
my friends and my friends are your friends.  The more we get to
dance to
play to
0
0 0 3 3—1
0 0 2 0 0
0 0
0 0 3 0 3—1
0~ 0 0 2 0-; 0 0 0
0 0 0 0 —0: 0
£, v, 2

21

% o
@3 o
e |
% o

14 15 16 12 17 3 18
o | | 2
G ¢ o s o | 2 . e
Y Z e T e % f rf
ge - ther  the hap - pi - er we'll be The be.
0 0
0——0 2—2 0 0 0 0 0 0
2-
3
0
0—0—0 2—2 0 0 0 0
9= 0= 0 0 9 9 5 0—90
2. 0 2. 2 2 2

Lessons: Using the alternate G major fingering with middle, ring and pinkie to allow use of the index
finger for melodic use.

Composer’s Corner: If you enjoy hanging out with people, you should be able to dash out a few
original verses of other things people do to make them happier. If you're less into hanging out with
others, maybe your rewrite focuses in on what makes you happy, or what happens to create misery for
you when the group gets together.
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Parting Glass

Denver Guitar Orchestra
https://denverguitarorchestra.com

August 14,2022
Scottish (18th century)
Arranged by Gary Jugert
for Guitar Ensemble

Repeats:
?:ﬂi‘l }; Bm G A Bm Bm
1 thru 15 t T t t
18 to end %
! p— 7 — 3 o o y .
Chords y Z— — N —— } e i i i
& Lyrics —— — i’ F e 1 — 1
all the mo - ney I spent it in good
all  the com - rades that they are sor - ry for my
man may drink and A man may fight and
) - - 2 2—2—0
Guitar A g ()\ ()\ <3—0—0 P 3 3—5—
Melody \rm .
D
= PR— S 022200
1 )Y )Y ) 2 0 9. 5 v 35 hd y 1
TuffAxe A L —— g 2 2 2 2 2
. 0
G D A Bm Bm Bm Bm
4 21 3 6 132 123 i 8I‘\42! 13421
— p— oy
® \ \ \ o—®
5 | 1 T
harm that e'er I've done, was to none but me. And
goin' a - way, and sweet-hearts e'er I  had one more day to stay. But
man may court a pret-ty  girl, wel - comed  back a - gain. But

5—2-0—2

3—0—0— 0133 - 3—0—0—3—
2 20 0 —T7—52-0—2 "
3 —0—10 0—3—3—2 3 3—0—0 3—
2 2—2 0 2 2 2
0 2 0 0 2 0
A\ Vv
D D A Em D A Bm A Bm G
9 132 132 —_ 123 12 132 23 13421 1 3
Hu Po olle ope _ I — 13 -
A4 — s, e £
(o ‘ f \ ‘ 7 \ ; ﬁbﬁj’:}‘_—i
‘ o
.g wit  to mem-'ry So fill to me the
lot that I should rise and should I'l gent-ly rise and
be bya time to Come fill me to the
5—2-5-7-5—2—3—2——0 2—0
3—5 3—0—0———
2 24—
5—7—5" 5—2-5-7—5 2 3 2——0— 2 2—0
3 3 2 0 2—3 3 3—0—0——0—
2 0 2 B— 02—
bt bt 5 5 5 by 5 bt
\Y & A\ \Y
0
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2 Parting Glass
Bm Bm F#7 Bm Bm
D A Bm Bm « « x x
[ I Tee]] [ee 1] ‘ 3421 13421 131211 ‘IF-"ZI 13421
M, _ 5. e g 16 L2 17 a 18 > 19
A oo @ o @2 | 2o " o
(e \ \ I — \ \ o7 o \ o=
:‘8)" | | ‘ — . | i i T | i i
par - ting glass, good  night and joy be with you all.
soft-ly ~call good night and joy be with you all.
par - ting glass, good  night and joy be with you all.
0 02— 7—5202 2—2—2—2-0
3—3 3 3—0—0—1—2—2—2 3—0—0
3—3—3
2—2—2
0 2 7T—52—0-2 2—2—2—2—0 7
3—3—2 3—51-3 3 3—0—( 2—2—2 3—0— 7
2 2 3—3—3 7
0 2 0 0 2—2—2 9
\Y
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Trumpet Voluntary Sepeber 5, 202

By Jeremiah Clarke (1699)

Repeats: Guitar Orchestra Network "Prince of Denmark's March"
0 thru 16 http://guitarorchestra.com Arranged by Gary Jugert
1 thru 8 for Guitar
17 thru 24 D A D D A
1 thru 8 X0 o X0 XO
g=92 % % % %
1 ‘ 2 3
Chords
& Lyrics o _
Use the claw!
' = . 0 ——02—32 0
Guitar I i ° d 9o o |
A
Melody \ "o
D
T PS—— S—————— "
TuffAxe [IX 222 222 2 2 2222
A 0 2— 0 0 —0 0 222
B ° hd
D A D D D

132 123 132 132 132

5
s lﬁé / b
@ @
) [ ]
1 @
- - mT
0 0—2—32—0—17—0 02 0 2 4 2-4-
3 3 3 3 3
0 0—2—32—0——0—02 0 2 4 2-4-
3 2 3—3 3 3I—3—3 —3—3—3 3 0
2—2—2 2—2 2 2 2 2— 2—2—2 2—2—1—1——
0 22— 0 0 —0——0—=0 —0—0—0 0 0
AV
A D D D E7 A

10 Jj. 11 132 12 132 13 132 21 ]4 J?.
o o
f) 4 . jr r | | \ | } ‘ 4’ P : 7r }o;
% : ! = i : |
08) o L4 ' = o
57532 2 £ 245753 —
3—3 3
. .
57532 2 4 2415753
2; 3—3—3 3 —0 2;
2 2—2—2—2 2—2 2—2—1—1 2
: o0 0 0 0 0 4 0 0 —0 :
0 0—o0 0
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Waltzing Matilda

September 5, 2026
By Banjo Paterson (1895)

Guitar Orchestra Network Arranged by Gary Jugert
Repeats: http://guitarorchestra.com for Guitar
0 thru 16
1 thru 16
1 thru 16 D A Bm G
1 to end f f %
J:SO 132 123 13421 21 3
O 4 i ? = |
P A IV /M -
Chords [ fpn—t . i
& Lyrics o & — o = 1
ies g 2 ;
Once a jol - ly swag man camped be -side a bill-a - bong
Down came a jum - buck  to drink  be -side the bill-a - bong.
Up rode the squat - ter mount - ed on  his thor - ough - bred,
Up jumped the swag man he sprang in - to  the bill -a - bong.
= 2 2—2 2—0 2—0—— 0—2
Guitar I 3 3—0—2—3
Melody g-
D
- 2 2 2 2—0 2—=0 0—2
TuffAxe i 3 2 3 3—3—0—2—3
A 4 P4 V4
A —0 2 4 4 0
B 0 2
9
D D A A D A
3
) 4 | ] J g4 J | )
7 = = 7 28
'g % o o o
un - der the shade of a cool - i - bah tree, and he sang as he watched and
Up jumped the swag man and grabbed him with glee and he sang as he stowed that
down came the troop - ers ONE TWO THREE say - ing, "Where's that jol - ly jum - buck
"You'll ne - wver take me a - LIVE.. And his ghost may be heard as you
25 —3—2—5 3—2—0 0 2 2—2—0—0
3 3
2
2—5—3—2—5 3—2—0 ] 2 2 2—0 0
3 3 2 2 3 3 2
2 2 2 2 2 2
0 0 2 2 0 2
0 0 0 0
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2 Waltzing Matilda
Bm G QD <>D <>A <>D
6
0 4 — 1 | i’ | 1 J D>8
- .‘ (=
% F 2 = 7
=2
wait - ed 'til his bil - ly  boiled, "Who'll come a  waltz - ing Ma - til - da with me?"
jum - buck in his tuck - er  bag, "You'll come a waltz - ing Ma - til - da with me."
stuffed in - side your tuck - er  bag, You'll come a waltz - ing Ma - til - da with me."
pass a - long that Dbill - a bong. You'll come a waltz - ing Ma - til - da with me.
0 2 2—5 3—2—F0—0—2——
3 3—0 2 3 - 3 3
0 2 2—5 3—2—0— 02—
: S — , 3 2 3
( 0 0 2 0
p- P 5 0 0
3
A A
o
Waltz -ing Ma-til - da, waltz -ing ma-til - da, you'll come a-waltz - ing Ma - til - da with me. And he
And he
say - ing,
and his
5—5 55 —2—10—10—10—9—7— 5 —5—57—5 5 53 2—0——0—
9
5—5—5—5——2—F710—10—10—9—7—F5—5—57—5—5—F—5—3—2—0——0—
3 —3—— —0 3 7 2 2 3
2 2—2—0 0—0 2 7 2 2
0 0—0——0 0—0—0 7 % E
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Waltzing Matilda

QD QA Bm G
3 14
m
2L
[ {an WL
A3}, -
¥ 2 Z
sang as he watched and he wait - ed "til his bil - ly boiled.
sang as he stowed that jum - buck in his tuck - er bag.
"Where's that jol - ly jum - buck you've got in - side your tuck - er bag?"
ghost may - be heard as you pass a - long that bill - a - bong.
2 2 2 o——2 0 0 2
3 3—0 2 3
2 2 2 0 2 0 0 2
3 2 3 3 3—0 2 3
2 2 (
0 2 0
0 ' ' 2
9
<>D <>D OA OD OD
15 Ko}
H e | ] J l6 | ] \ s
@’ '?"'“E } = [ = & H—©
'8) % 7 = 7 O
=2
You'll come a waltz - ing Ma - til - da with me.
2 5 3 2 —0 0 2
2 2 2
5 9 hd ° 5
4 P4
-0
2 5 3 2 —0 0 2 10
3 3 2 3 7
2 2 2 2 7
N N 9 N N
9 U 3 U o U
A\ \Y
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Wheels on the Bus

April 23, 2026

Alternate Verna Hills (1939)
C chord Guitar Orchestra Network From English tradition
C https://guitarorchestra.com Arranged for Guitar
o by Gary Jugert
F F F F C C
B B
J=l40 134211 134211 34211 134211 134211 134211
A 2 3 | 4 | 5 6 7
Chords A L2 e e s s B | | | |
& Lyrics D—4—¢— s o o o * e z o ° 1
%) - ! =
The wheels on the bus go round and round, round and round,
wipers on the bus go swish  swish swish, swish  swish swish,
horn on the bus goes beep  beep beep, beep  beep beep,
baby on the bus goes wah wah wah, wah wah wah,
mommy on the bus goes shoosh shoosh shoosh, shoosh shoosh shoosh,
money on the bus goes clink clink clink, clink  clink clink
driver  on the bus says move on back, move on back,
wheels on the bus go round and round, round and round,
Guitar ([T )Y Py 1 Py o0
A é 2. 2 < < 2 b 9.
Melody B 3 3 3—3——3 3 2 3
TuffAxe T )Y ” 1 ”2. 0
A [ 2 2 2 2 2 5 Py
g 3 3—3—F—3—3—3 3 3 2 2
B—3 3 3—3—3—3—3 3 3 3 3 3
F F F F F F
8 n 134211 9\342I1 1(1)342II I}KAZII IéMIZII ];342I1
/., ‘ | — | J e i |
%—d— i ! ! ! ! o \ o \
'8) [ @ ‘\ [ ] [ ] [ ] [ ] } [7)
round and round, the wheels on the bus 2o round and round
swish swish swish, the wipers on the bus 20 swish swish swish
beep beep beep, the horn on the bus  goes beep beep beep
wah wah wabh, the baby on the bus  goes wah wah wah
shoosh  shoosh shoosh,  the mommy on the bus  goes shoosh  shoosh shoosh
clink clink clink, the money on the bus  goes clink clink clink
move on back, the driver on the bus says move on back
round and round,  the wheels on the bus g0 round and round
1
2 0 2 2
3 - 3 3 3 3 3
'
1
2 0 2 2 2
3 3 3 3 3 3 3 3 3 3 3
3 3 3 3 3 3 3 3 3 3 3 3
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2 Wheels on the Bus

F F F F
C C
N =& = F
(T T ‘34211 134211 ‘134211 134211
14 Is 16 1234367 18 % 19 20
74— i I I I I I
y 4 — ‘ ‘ \ \ ‘ \ \ \
(n"—2 ! ! ] \ ! ] \ \
ANS5, & \ \ a @ \ a ) 2,
all through  the town. The
all through  the town. The
all through  the town. The
all through  the town. The
all through  the town. The
all through  the town. The
all through  the town. The
all through  the town.
0
3 3 3 3 3
3 3 3
1 1
1 1 1
0 2 2 9 7
. 2 n - ”
3 3 3 3 3 3 & 3
1

Lessons: C chord in 8th position. Simplifying chords in TuffAxe. Changing strum and plucking patterns
between endless verses. Not quitting guitar just because of F chord.

Composer’s Corner: Yup, greatest song in the world. Everybody knows it. Everybody hates it until
they start singing and then they're happy and it's stuck on repeat in their brain the rest of the day. At this
point, you should be so comfy re-writing lyrics you can create your own ear worm with this melody
and any creative take on a multiple verse repetitive idea. Think about experiences we all share and then
find a fun way to present it in song.

31



Wildwood Flower

September 5, 2026
] Irving and Webster (1860)
Guitar Orchestra Network Arranged by Gary Jugert
https://guitarorchestra.com for Guitar
Repeats:
0 thru 8 A A
1 thru 8 lots & &
1 thru 7
Jwoend J:()z 123 ﬂ 123
1
. F | |
Chords FCARE 4y o L g o ° o
& Lyrics =& € € =
e = =
I will twine mid the ring - lets of my
(I will sing and I will dance and my
(I will think of him ne - ver, I will
(He) told me he loved me and he
(He) taught me to love him and he
0 2 5
Guitar Z g ()\ g 2—3 . 2 2 3 2
Melody \2 .
D
0 2 5
TuffAxe T )Y )Y )y 2—3 2 2 2 3 2
A [ [ [ 5 5
n 0 0
D A\ A\
E7 A A A
5 21 ‘ 123 123 ﬂ 123
Huf | | 3 | |
oAt P ! = -
Y e =
¢ z % = =
-
ra - ven black  hair. Oh the lil - ies ) pale and the
laugh shall  be gay. I will cease this wild  weeping and drive
be wild - ly gay. I will charm e - VTry heart and the
pro - mised to love through ill and mis - fortune all
called me his flower that blos -  somed for him all the
0 3 2 3 - e —erawc 3—2
1 2
0 2 5
0 3 2 3 2 2 3 2
1 — 2 2
\Y

I will twine 'mid the ringlets
of my raven black hair.

Oh the lilies so pale,

and the roses so fair.

The myrtle so bright

with an emerald hue,

and the pale aronatus

with eyes of bright blue.

I will sing, and I will dance, I will think of him never. He told me he loved me, He taught me to love him,

I will be wildly gay.

I will charm e'vry heart,

and the crowd I will sway.

I'll live yet to see him

regret the dark hour

when he won, then neglected,
this frail wildwood flower.

and my laugh shall be gay.

I will cease this wild weeping,
and drive sorrow away.

Tho' my heart is now breaking,
he never shall know

that his name made me tremble
and my pale cheek to glow.

32

and he promised to love
through ill and misfortune,
all others above.

Another has won him.

Ah! mis'ry to tell.

He left me in silence.

No word of farewell.

and he called me his flower
that blossom'd for him

all the brighter each hour.

But I woke from my dreaming,
found my idol was clay,

and my visions of love

have now all faded away.
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Guitar Chords in Major Keys

Arranged by Gary Jugert: June 6, 2024
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You’ll find B#, E#, Cb, Fb, and double sharps here, but don’t be a psycho. Simplify the spelling of those chords

when you use them. They’re here because they’re accurate, not because they’re wise.

Guitar friendly keys are marked in blue. Principal chords in each key are also marked in blue.

In the not-so-guitar-friendly keys, you will find using all bar chords will work better ... probably. You may find

easier shapes up the neck, or you might consider using a capo (gasp).

If you find a mistake here, please email me so I can fix it. garyjugert@yahoo.com
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Guitar Chords in Minor Keys

Arranged by Gary Jugert: June 6, 2024

ii® 111+
Bdim |Caug Dm E E7 F
(3K} $41T. [} | [] it ﬁoM (TIXXX)
[Y) ) [T [)
[ [ (1)
1 2 4231 231 23 1 134211
F#dim | Gaug Am B B ®
[3K) ¢ 3fT. 3l T 3 Aoo
(2K ] (4] 0 Ld [AK 2K ] ®
[ [)
[IY)
1324 4231 231 2341 R B 32 1
C#dim | Daug Em F# F#7 G
[3K) [} [Y) [}
[3K) [ [) [ ¢ )
() (1) [}
1324 4231 2 134211 131211
GH#dim @ Aaug Bm Ct C47 D
F#m 999600 e 0"0 990966 "4fr' L AL ]
[] [] [XX) [ L]
0 [ 1] LA K ]
134 2 423 42 ! 132
C#m D#dim |Eaug F#m Gt G#7 A
CH#m otu»:’u4fr. 4.000 0"04fl'. Junn| $ 4fr. 000::004ﬁ'. T
9 [ (L] ['Y
342 1324 4231 1‘_:1:11 134211 131211
G#m Atdim |Baug | C#m D§ D#7 E
GH#m ¢ 4fr. g i 0“03fl'. mm::u4fl‘. ® ® ! “"0 it
[X) [3E) [} [1) [3E) r3K)
123111 324 1231 342 1 ‘: 1423
D#m Efdim | Flaug | G#m Al A47 B
D#m ofr. LIK) F ¢ 4fr, ¢ 400009 |
00" 00" e (XX LAK J
[ [IY)
4 | ey 4231 34 4 23
Af#m | B#dim | Claug D#m E% E#7 F#
A#m [ "000 oo" [} G, [ il mm::' il IIYIIY)
(1) [) [X) [Y) ) [)
113421 4 4 T2 4 1 1 1"‘4' 11

36



Gm

A7

Bb

® ) $¢ 31T, T T %
® [IK) (1] [IX) [IK) LK)
¢ (3 ) ) () [YY) $e
231 1324 4231 134111 1 2341 1324
Gm Adim | Bbaug | Cm D D7 Eb F#dim
§¢ 3fT. :0 ) 3fr. T 1 ] [TYYIIRIig [IK)
[IK) ® [ (AL ] [JK ) [) ele
[X) [X) [X) L J ®
¢ [)
134111 1324 4231 342 132 213 43121 1324
Cm Ddim | Ebaug Fm G G7 Ab Bdim
X0 O Q00 sle]e]
A ; 4fr.
Cm $ 3fr (3K ) 0"0 3fr. | éeeoee I T ® mm::cm T ryr}
[X) [] [X) ® [ [ ] L4 ]
11342 1 4231 123111 32 | 134211 2
Fm Gdim | Abaug Bbm C7 Db E dim
Fm IYYYIXY) TTT 00"4&' "» T ) T ) 41T, s
[Y) (3K ) ) [X) S [3E) [T [3E)
123111 1324 231 113421 372 1 74 2341 1324
Bbm | Cdim | Dbaug | Ebm F F7 Gb A dim
Bbm 00 0"0" 004. omm::onr. 000::00 mm::oo junnnn| 0“0"
[X) (3 [Y) [Y) [)
13421 1324 1231 113421 134211 131211 10?‘ 1 1324
Ebm Fdim | Gbaug Abm Bb Bb7 Cbh Ddim
Ebm $ OfT. (3K 4fr. ) $3000d it
¢
[Y) 000 [X) [YY) r3K) ?
) (YY)
113421 1 2 4231 2 2341 113141 341 1
Abm Bbdim | Chaug | Dbm Eb Eb7 Fb Gdim
XX Q (o]e]
Abm 4fr, T “003f1‘. [) 3 41r. ) ) T "00 N
[X] [} [] [X) [JIK ] LK) [JK ]
123111 1324 4231 13421 I_T:_ 1423 23 1324

You’ll find B#, E#, Cb, Fb, and double sharps here, but don’t be a psycho. Simplify the spelling of those chords

when you use them. They’re here because they’re accurate, not because they’re wise.

Guitar friendly keys are marked in orange. Principal chords in each key are also marked in orange.

In the not-so-guitar-friendly keys, you will find using all bar chords will work better ... probably. You may find
easier shapes up the neck, or you might consider using a capo (gasp).

If you find a mistake here, please email me so I can fix it. garyjugert@yahoo.com
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Guitar Circle of Fifths
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